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Alexander Vesnin is well-known as one of the Vesnin brothers, out-
standing architects and masters of the Soviet constructivism in whose 
honour the Denezhniy Lane in Arbat was renamed in times of the So-
viet power. But the power fi nished, the Lane was returned its original 
name, and many buildings built   upon the designs of  Leonid, Viktor, 
and Alexander Vesnin were either destroyed or reconstructed beyond 
recognition.   Being a unique work by Alexander Vesnin, his paintings, 
graphics, including those of the Cubistic period as well as his sketches 
of a theatrical scenery (in 1920-30 Vesnin was one of the most sought 
for  theatrical artists of the Soviet Russia) are  still actual. One can 
judge his importance in the history of theatre   by the fact that a sig-
nifi cant part of the Tairov’s performances in the Chamber Theatre was 
decorated by Vesnin, and he made almost everything for the famous 
“Fedra” with Alisa Koonen including the costumes. For some period 
of time, he worked alone as an architect as well. Almost none of the 
designs referring to the student period were executed. These build-
ings – mostly churches that were left only on the paper- have nothing 
to do with Vesnin’s fame as a constructivist, but make one recall the 
origin and advantages of our native architecture. 
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